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and a temporary help to the young teacher preparing an
oral lesson for a whole class of children. But, as in solving
problems in mathematics, so in solving the problems presented
by a teaching situation, it is always better to work from first
principles than by the mechanical application of a formula.
Above all, the most refined methods of procedure are of no
avail without an adequate knowledge of the subject to be
taught. The purpose of a study of method is not to enable a
little knowledge to go a long way, but to enable adequate
knowledge to take its maximum effect. The writing of full
notes of a contemplated collective lesson is rightly exacted from
a student in a training college, because an important part of
his training consists in the careful preparation of a limited
number of such lessons; but, in determining the sequence of
treatment, he should accept the guidance of the formal steps
only in a general way. What he really has to rely upon is, (1) his
knowledge of his pupils* interests and of the working of their
minds, gathered from his own experience, helped out, maybe,
by his study of psychology; and (2) his knowledge of his
subject, and of its historical development as a branch of human
culture. The broader the teacher's outlook, and the more at
home he is in his subject as a great branch of the intellectual
achievements of the race, the less use he is likely to find for such
temporary aids as the formal steps, but as temporary aids they
are not to be despised.
The one exception we perhaps ought to make is the lesson
of appreciation—such, for example, as the literature lesson. A
well-known writer, recalling his own boyhood, enunciates his
** one clear theory about the teaching of literature, and it is this,
that all we have to do is—to find for an English master a burning
enthusiast for literature, and then leave him alone. .. . The true
teacher of literature, if he is worth his salt, is himself something
of a creative artist, and no outsider may say to a creative
artist, 'This way shall thy creative art flow and no other.* ***
1 Ernest Raymond in Education and Leisure, pp. 86-7.
L

